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1. O6uiue moJioKeHHs
1.1.  Hacrosmee [lonoxenue onpenenser MOpsiIOK OpraHU3aii ¥ IPOBEICHUS €KEr0HOT0
MexayHaporsHoro mnpoekra MIIXII (mamee - IIpoexT), permaMeHT MPOBEIACHHUSA, COCTaB
YUaCTHUKOB, TIOPSAOK HArPaXXI€HUS yIaCTHUKOB.
1.2.  Oprasuzatopom mnpoekTa sBisieTcs DenepaqbHOe TOCYIapCTBEHHOE OOKETHOE
npodeccuoHanbHOe o0Opa3oBarenbHOe yapexIeHue «MockoBcKast LEHTpaTbHas
XyZOKecTBeHHas IIKoIa Ipu Poccuiickoit akagemun xynoxectsy (nanee - MIIXII mpu PAX).
1.3.  IIpoexT BKIIOYEH B MEXIYHapOJHYIO IOJUKYJIBTYPHYIO 00pa3oBaTeimpHYIO (opcaiT-
uHUIMaTUBY «Mup B muanore KyiabTyp» (Ceprudmkar Ne98 ot 24.01.2024r.), peanuzyemyro B
pamkax pabotel Kommccuum 1o BompocaM NaTPHOTHYECKOTO M JIYXOBHO-HPABCTBEHHOTO
BocuTaHus neredl um moisonexu Cosera mnpu Ilpesumente Poccuiickoit ®eneparuu 110
MeXHAIMOHATHHBIM OTHOIIEHHUSM.
1.4.  Jlng mpoBefeHUs IPOEKTa CO3AAETCs OpraHu3alluOHHBIN KOMUTET (najiee — OPrKkoMHUTET).
1.5. Hudopmamus o nposeaenuu I[Ipoexta pasmemaercs Ha odummansaoMm caiite MIIXIII
npu PAX www.art-lyceum.ru.

2. leaw u 3agauu [IpoexTa
2.1. Lensio Ilpoekrta sBISETCS NOAACPKKA OMAPEHHBIX M TATAHTIUBBIX OOYyYalOIIHUXCS B
obnacT U300Pa3UTETHFHOIO UCKYCCTBA B oMY Istpu3ariis 11IkoIbL.
2.2. 3agauu IIpoexra:
— CO3/1aBaTh CPeNy IUIs KYyJIBTYPHOIO OOMEHa,
— CTUMYJIMPOBATh TBOPUECKUE U HHTEIUIEKTYAThHBIC CIOCOOHOCTH 00YUAIOITHXCS,
— €03/1aBaTh BO3MOKHOCTH ISl TPO(hecCHOHATBHOTO OOMEHA OIIBITOM JIJIS IIeIaroros,
— ¢opMHpPOBATH HPABCTBEHHOE, ICTETHUECKOE U MATPHOTHUECKOE CO3HAHUE
YUaCTHUKOB;
— M3y4aTh KyJIbTYPHBIE OCOOSHHOCTH CTPaH-yYaCTHHII, ITKOJI-YUaCTHHII.
— IIOBBICUTH MHTEPEC K HCTOPUHU U XYI0KECTBEHHO-KYJIBTYPHOMY HACIICIHIO CTPaH.

3. Ilopsinox yuactusi B [IpoexTe
3.1. K yuacturo B Ilpoekrte nomyckarorcss oOydaromuxcst oT 14 jer, ux MpernojaBaTeNid II0
UCKYCCTBY, HHOCTPAHHOMY SI3BIKY, JIUTEPAType, (UIOCOGUH W HUCTOPUH, WICHBI KYJIBTYPHOTO
COO00IIecTBa U 3KCIIEPTHI B 00TIACTU UCKYCCTB.
3.2. YyacTHUKaM peKOMEHIyeTCs 3HaHUe aHTJIMMCKOTO sS3bIKa Ha YPOBHE He HUXKe Bl.
3.3. Cpoxu mposenenus IlpoexkTta — exerogHO B COOTBETCTBUE C ILUIAHOM-TPadUKOM,
npeanaraeMbiM MITXIII.
3.4. ®opmar ydacTuss —OYHO C NPUMEHEHHEM AUCTAHIMOHHBIX TEXHOJIOTHH, OYHO (OTUeTHAST
BBICTaBKA).



3.5. Tema nna uccnenopanus npoekta mpeanaraercs MIIXIIL exeronmo. Mapopmuposanue o
TeME, CPOKax, NpHUIameHre 1 uHGopMUpoBaHUue 00 YCTAaHOBOUHBIX CEMHUHAPAX MOCPENCTBOM
KOH(EPEHIICBSI3H MPOUCXOIUT TI0 IJICKTPOHHOM IoUTe.
3.6. MccnenoBanye TEMBI IPOEKTA COCTOUT U3 JBYX YACTEH: TEOPETHUCCKAS U IMIPAKTHYECKASL.
3.6.1. Teoperuueckas 4acTh BKIIOYAeT B cebs mombop MaTepuana [0 TeME HCCIEIOBAHUS,
JHUCKYCCHIO C II€aroroM-KyparopoM IIpoekra oT IIKOIBI-y9acTHHUKA, COCTABICHHUE IPYIIIOBLIX/
WHIUBHTyaJIbHBIX [IPE3EHTAIUH 10 TeMe UCCIIeTOBAHUS, TUCKYCCHSI.
3.6.2. IIpakTuueckyro 9acTh IIpoexTa cocraBiseT TBOpueckas paboTa Ha TeEMy HMCCIIEIOBAHNS,
exeroano mpemnoxennyro MIIXII, xoTopas ydacTByeT B (DPMHANBHOM BBICTaBKE paboOT IIO
IIPOEKTY, MOATOTOBKA KaTayiora IIpoexra. TBopueckue padOTHI MOTYT Y4aCTBOBATHL B BLICTABKE
Kak B OpUIHMHAlle, TaK U B KONWH. IBopueckme pabOThI MOTYT OBITH BBIMOJHEHBI TPYIIION
YUaCTHUKOB.
3.6.3. ABTopckue paboThI, HallpaBJsieMble Ha BBHICTABKY B BHE IU(PPOBOM KOIIUM, JOIKHBI OBITH
cdotorpadupoBans! 6€3 HEPCIECKTUBHBIX HCKaKEHUH IIPH PABHOMEPHOM HCTOYHMKE OCBEIICHHS
(KenaTenbHO IPU JHEBHOM CBeTe€ JHMOO C WCHONB30BAHHEM JIAMII JHEBHOIO CBETA) WM
OTCKaHUPOBAHBI
®opwmart ¢aiina: jpg uiam png (pa3Mep Qaiina He TOJDKEeH IpeBbimars 5 M6.).
3.7. IIKONBI-y4aCTHHKM CaMOCTOSTENFHO ONPENENIIOT TpeGOoBaHHsS K TBOPUECKUM paboTam
YYaCTHHUKOB, 00sI3aTelIbHA PEJICBAHTHOCTD K TEME UCCIICIOBAHUSL.
3.8. ABropckue pabOTHI JODKHBI HMETh OPUTHMHATBHYKO aBTOPCKYIO HIEIO (CIOKET) — He
JOITYCKaTh XyI0KECTBEHHO-CMBICIIOBBIX 3aMMCTBOBAHUN MITH KOITMPOBAHUS TyKUX PaboT.
3.9. Pabotel, npencraBieHHble Ha IIpoekT i ydacTus B (HHAIBHOM BBICTABKE padoT,
HanpasisoTes B MIIXIII 3a cuer cpencts oTipaBuTens. PaboThl, HampaBUTh KOTOPHIE HE
IPECTaBIIAETCS BOZMOMKHBIM, HAIIPABIIIOTCS B BUE IU(PPOBO# Komuu (HOTO, CKaH, BUIEO).
3.10. IIpu BBINOTHEHUH aBTOPCKUX PadOT XyA0KECTBEHHBIC MAaTePHAaIbl, TEXHUKA MCIIOJHEHNS U
dopmar paboT BEIOHpAIOTCS yuacTHHKAMU [IpoeKTa caMOCTOSTENBHO.
3.11. Pabotel 9acTHHKOB IIpoexTa MOTYT B JalbHEHIIIEM HCIIOIb30BATHCA B HEKOMMEPUYECKHX
Heisix (pernpomylupoBadue padboT UL Hy)KI M B IelsX pekiambl [IpoekTa, B METOOUYECKUX U
MHQOPMAIIMOHHBIX H3JAHUSX, Ha HAPYXHBIX DPEKIAMHBIX HOCHTENSX, B MOIUTpahpuUecKon
MIPOIYKIIUH).

4. Tema IIpoexTa.
4.1. Tema momxHa OBITH CBOCBPEMEHHON W aKTyalbHOM, MCKIIOYATH JIOOBIE MOIATHYECKHUE,
pacoBele, MEKXHALMOHAIBHBIE, PETUTUO3HBIE KOH(DIUKTHBIE BOITPOCHL.
4.2. B 2024 rony tema mpoekra: « KymbTypHBIH KOJT MOEH CTpaHbI».

5. Oprxomuret IlpoekTa.
5.1. Ob1iee pyKOBOJCTBO MPOESKTOM OCYIECTBIsICTCS OPrKOMUTETOM.
5.2. CoctaB OprkoMHTETa OIPEAENIIETCS U3 YHCIA IIEAaroroB IMKOI-NapTHEPOB.
5.3. HWroru mnpaxTthdeckod wyactu IIpoekta mpoBomsTcs Ha (GUHATBHOW BHICTaBKe. MTorm
HCCIICIOBATENBCKOM paboTsl U oOpazoBaTenbHOH OS(MOEKTHBHOCTH — Ha IIOCIEIHEH
BUJICOKOH(EPEHITUH TTOCIIe BEICTABKH.
5.4. VuacTHMKaM NpPOEKTa BBIAETCS CePTU(UKAT YJYaCTHHKA M KATalOr BBICTaBKU paboT
IIpoexra B Hu(GPOBOH KOIMMU UK B BEAE OYMa)KHOTO SK3EMIULIpa B 3aBHCHMOCTH OT (opmara
y4acTus HIKOJBI-IIapTHEPA.
5.5. OprkoMuTeET HE HECET OTBETCTBEHHOCTH 3a HEBEPHYIO HWH(POPMAIUIO, IPEICTABICHHYIO
YYaCTHHUKAMU.
5.6. OprkoMHUTET ompenesieT BpeMs U MECTO IIPOBEICHUs (DMHATBHOUW BBICTABKHM paboOT 110
[IpoekTy.



6. Meponpusitus mexayHapoguoro npoexta MIIXII npu PAX

Hazsauue

Cpoxu*

Ompenenenne eXeroHOM TEMbI MEXIYHAPOIHOTO
MPOEKTa W MOJr0TOBKA, HH(GOPMUPOBAHKE YIACTHUKOB,
cOOp YJaCTHUKOB.

HostOps - nexabpb

YcTaHoBOYHAS CECCHS JJIA KypaTopOB OT IIKOJI-
YHaCTHUIL

SuBapn-deBpanp

Teoperuueckuit stam. [lepBas ceccust N y4aCTHHKOB
0 TIPOEKTY B opMare BHICOKOHDEPEHIUH, T
YYaCTHUKY IPEJICTABIISIOT CBOH IIPE3CHTALUN-
HCCIIeTOBAHUSI TEMBI IIPOEKTA, 38Jat0T BOIIPOCEI
YYaCTHUKaM IPOEKTa, IIPOBOAAT MO3TOBOM IITYPM IS
PaKTHIECKOM YacTH IIPOEKTa.

Mapt — anpeis.

[IpaxTuyeckast 4acTh. Y YaCTHUKH IIPOEKTA U UX
KypaTOpBI OT IIKOJI-Y9aCTHUIL TOTOBST apT-IIPOEKTHI Ha
TEMy HcceoBaHus. [[pocMOTPBI MPOXOIAT B popMare
BujeokoHpepenruii. Konpepeninyu HazHavaroTCs
KaKIbIi yueOHprd Mecs. Ha Hux oOyuaromuecs
JIEJIATCS CTAJAUSAMH IIOATOTOBKH IIPOEKTA,
0OMEHHMBAIOTCS] OIIBITOM, a KypaTOPEI JAOT COBETHI
yYaCTHUKAM T10 UCIIOTHEHHIO.

Mati, ceHTI0Pb, OKTSIOPE.

OuHanbHas BBICTaBKA TBOPYECKUX PAOOT y4aCTHHKOB
npoekta B ranepee MIIXII npu PAX unu B
npocTpaHcTBe naptHepo MIIXIIT

Hos6ps

OTtuerHas BUACOKOHPEPEHIIUS Ul KypaTOpOB OT LIKOJI-
YYacTHUIL 10 00pa30BaTeNbHBIM pe3yJibTaTaM
rccienoBanus TeMul [IpoexTa

Jlexabpn

*CpOKH MEPOTIPUSTHI MOTYT CABUTATHCS B 3aBUCUMOCTH OT B3aMMHBIX II0KEIaHUH TapTHEPOB
1 (HOpPM-MaKOPHBIX 0OCTOSITENTHCTB.
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Rules of International Project
1. General charters

1.1. These rules determine the organization of the International Project (further — Project),
requirements, participation and awarding of the participants.
1.2.  The Project is organized by MCAS RAA.
1.3. The Project is included into the International multicultural educational foresight initiative
“The world in the cultural dialogue” (Certificate Ne98 issued 24.01.2024) The initiative works
under the Patriotic education of young people with the International relations Presidential
Council in the Russian Federation.
1.4.  Organization committee is formed of the school-participants.
1.5, The information of the project is published atwww.art-lyceum.ru

2. Aims of the Project
2.1. The Project aims at supporting talented art students and popularize the school.
2.2. The Project tasks:
— to provide the environment for cultural exchange,
— to stimulate artistic and intellectual skills of the students,
— to create opportunities for professional exchange for the teachers,
— to form aesthetic, moral and national identity of the participants,
— to research cultural aspects of participant countries,
— to raise the interest for historic, artistic and cultural heritage of the countries.

3. Regulatory charters
3.1. The participants aged above 14 y.o., their teachers of Art, foreign language, literature,
philosophy and history, members of cultural society and Art experts.
3.2. The recommended level of English on the CEFR is B1.
3.3. The dates and the plan of the Project are provided every year by MCAS.
3.4. Format: online and offline (final exhibition).
3.5. The topic for the research is chosen and suggested annually. The information about the
topic, dates, the invitation to the seminars is shared via e-mails.
3.6. The research of the topic consists of two parts: theoretical and practical.
3.6.1. Theoretical part includes material collection, discussion with teacher-curators, compiling
of presentation visuals on the topic, group discussion.
3.6.2. Practical part includes creating an artwork relevant for the topic, which is annually offered
by MCAS. The artwork participates in the final exhibition. After the exhibition MCAS provides
a catalogue on the Project. Artworks participate in the exhibition in the original form or in the
form of a digital copy. The artwork may be completed by a group of students.
3.6.3. The author art works sent for the exhibition in the form of a digital copy should be
photographed without distortions with a steady source of light (daylight is recommended, as well
as electric light of good quality) or scanned. File format: jpg, png not more than 5 Mb.
3.7. School-participants determine the criteria of the artworks on their own, the only requirement
from MCAS is relevance to the topic of the Project.
3.8. The author works should be original, possess original author’s idea, no plagiarism accepted.



3.9. The artworks sent to MCAS for the exhibition is sent for the sender’s funds. If school-
participant cannot send the original artworks, digital copies are accepted.
3.10. Any art materials can be used for artworks.

3.11. Participant art works can be used by MCAS in non-commercial use (booklets,
advertisements, pictures for socialmedia).

4. The topic of the Project.

4.1. The topic should be up-to-date, actual, excluding any political, racial, international or any
religious conflicting questions.
4.2.2024 topic is “Cultural code of my country”.

S. The committee of organizers.

5.1. General management is under The Organization committee.

5.2. All teacher-participants and invited experts are included in the committee.
5.3. The results of the practical part are drawn at the final exhibition. The results of the research
and educational effects are discussed at the final videoconference.
5.4. The participants are awarded a participation certificate and a copy of exhibition catalogue.
5.5. The committee does not hold responsibility for the misinformation of the participants.

5.6. The committee determines the time and dates of the final exhibition.

Appendix 1
MCAS international Project

Ne | Event dates®

1 | Topic and research preparation, emailing participants, information on the | November -
topic. December

2 | Preliminary session with teacher-participants January-

February

3 | Theoretical part. The first videoconference with participants, where they | March — April
share their presentation visuals on the research, question-answer sessions,
brainstorming ideas for the artwork.

4 | Practical part. The participants and their teachers prepare artworks on the | May,
topic. The intermediate results of the srtworks are shared at 2-3 practical | September,
videoconferences, once a month. The participants share details of their October
artworks, exchange experience. Teachers give feedback of the artworks.

5 | Final exhibition of artworks in the gallery of MCAS or MCAS partners. | November

6 | ReportvideoconferencefortheteachersontheeducationaleffectsoftheProject. | December

*Thedatescanchangedependingontheparticipantsorforcemajorsituations.




